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H mapoloa spyacio anotelel mvevpatiky W8loktnoia tng ¢ottrtplag («ouyypadéas/dnuioupydcr)
TIOU TNV EKTOVNOE. 3TO TAQIOLO TNG TOALTIKNG AVOLKTNG TtpooBaong n ouyypadeag/dnutoupydc
ekxwpel oto EAM, pn amokAELOTIK AdELla XprionG Tou SIKOLWHOTOC avamapaywyng, TPooapUoyng,
dnuoolou Sdavelopou, mopoucioong oto kowod kat YPnolakng Siaxuong toug OlebBvwg, o€
NAEKTPOVLIKN Hopdr Kal o€ omolodAMoTe HECO, yla SLOAKTLKOUC KOl EPEUVNTIKOUG OKOTOUG, AVEU
OVTOAAQYUOTOC KOl Yyl OAO TO XPOVO OLAPKELOG TWV SIKAWUATWY TIVEUUATIKAG LSloktnolag. H
oVoLKTH TtpooPacn oto MANPEG KEIPHEVO ylo LEAETN Kol avayvwon &ev onuaivel kaB’ olovénmote
oMo Tapaywpnon Swalwpdtwy Sltavontikng toloktnolag tng ouyypadewc/dnulovpyol olte
ETUTPETEL TNV avamapaywyn, avadnuoaicuon, avilypadn, anmobrnkeuon, TwAnaon, EUTOPLKN Xpnon,
petadoon, dtavoun, €kdoon, ektéAeon, «petadoptwon» (downloading), «avdptnon» (uploading),
UETADpAON, TPOTOMOLNGN E OTOLOVENTIOTE TPOTO, TUNHATIKA 1 TIEPIANTITIKA TNG epyaciag, xwpic Tn
pNTH Tponyouuevn éyypadn ouvaiveon tng cuyypadews/dnuioupyol. H cuyypadéag/dnuoupyoc

Slatnpel To 0UVOAO TWV NBLKWVY KaL TTEPLOUGLAKWY TOU SIKOLWUATWY.
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Ba M0 va guyaplomom Beppd Tov emPAETOVTA KaOnynT pov K. Xtpdto Mvupoyidvvn, yio
v vrooTNPEN Kot TNV KabodNynon tov, OAAG Kol Yoo TV GQUECT OVTATOKPIoN, OF

OTOOVONTOTE TPOPANUATIGUO OV, KATA TNV EKTOVION TNG TOPOVCOS EPYUCIOGC.



Iepiinyn

H mopovoca owmlopatikny epyocioa  ekmoviOnke ota  mAaicwe Tov  MeTOmTUYIOKOD
[Tpoypappatog Erovdmv ot Anpovpyikn I'pagn kot apopd Ta 6Ttotyeio Tov suspense, Ommg
avTd eVIOTI(ETOL OTNV OGTUVOUIKY] AoyoTeyvia. LTo BempnTikd péPog TG epyaociag yiveral,
apyKd, pio mpoomdOelo OpiGHOY NG AGTUVOUIKNG AOYoTEXVING, OALA Kol TOL VIO eE€Toom
otoyeiov. Emyepeitan, emiong, vo dlaca@nviotodV To GTOLXEIN OVTA, TO OTTO10L LITOPOVV V.
ovuPdrrovyv oty mpoKAnon ayoviog ko afeforomnrag, Idwaitepn Epgoon odlvetor oTig
TEYVIKEG. £TO deVTEPO HEPOG TNG EPYOTiaG, YiveTal pia TPOoTAOELN EVIOTIGLOV TWV GTOLYEIV
ov avaépnkay oto Bewpntikd pépog oto pubiotdépnua tov Jo Nesbo O yrovavlpwmog.
2710 OMMOVPYIKO HEPOG EMXEIPEITAL 1) GLYYPAPN €VOC SMYNUOTOS YPNOLUOTOIOVTOS TIG

TEXVIKEG TTOL TPOKOAOVV suspense.

A€Ee1c- KAedud: suspense, GOoTEVS, AoTLUVOUIKO pubiotopnua, Jo Nesbo, O yovavOpmmog
Abstract

This thesis was written within the framework of the Master's Degree Programme in Creative
Writing and concerns the element of suspense as it is found in crime literature. In the
theoretical part of the thesis, an attempt is firstly made to define crime literature and the
element under consideration. An attempt is also made to clarify these elements, which can
contribute to the creation of suspense and uncertainty, Particular emphasis is placed on
techniques. In the second part of the paper, an attempt is made to identify the elements
mentioned in the theoretical part in Jo Nesbo's novel The Snowman. The creative part

attempts to write a short story using suspense-inducing techniques.

Key words: suspense, suspense, detective novel, Jo Nesbo, The Snowman
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YnevuBuvn AnAwon Zuyypadea:

Andwvw pnta 6t olpdwva pe to GpBpo 8 tou N.1599/1986, n mapovca epyaocia amoteAesl
OTTOKAELOTIKA. TIPOIOV TIPOCWTILKAG HOU epyaociog, O6ev mpooBaAlel kdBs popdng Swkalwpoto
SlavonTtikng L&loKTNoLlag, TPOCWIIKOTNTAG KoL TIPOOWTILKWY dedouévwy Tpitwv, Sev TMEePLEXEL
£pyo/elodopég Tpitwy yla ta omoia amotteital adsta Twv dnploupywv/Sikotovxwy Kat dev sivol
PoiloV UEPLKNG N OAKNAG avTiypadng, oL mnyég & mou Xpnolgomowenkav meplopilovtal OTLg

BBALoypadikéG avadopEG Kal LOVOV Kal TTANPOUV TOUG KOVOVEG TNG EMLOTNOVLKNA G tapdBeon .



