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Evyapiorics

H oloxpwon g mapovoag SITAMUATIKNG £PYOCTaG oNUatodoTel TO TEAOG HIdG HOKPAG
dwdpoung padnong, avalitnong kot tpocomikng e&éméng. H epyacia avt) amoteiel
eMioNg Kapmd TOAADYV GUVOVINGEMYV, GLVEPYACIMOV KOl KOWVAOV EUTEIPIDV, YLl TIG OTOIES

alcOdvopot v avaykn va eEKepacm TNV EVYVOUOGUVY LOV.

®a Mero kat' apyds vo evyopotiow TNV emiPrémovco kabnynirpid pov, Eleva
[Mamade&iov, n omoia pe poNGE GTOV KOGUO TG OEATPOAOYIKNG EPELVAS, TOV APYEI®V TV
[Mopaotatikdv Teyvav kot g moMTicpikng dwayeipiong. Mov édmwoe v gvkarpio va
OLUUETACY® O ONUAVTIKA EPELVNTIKG EYYEPNUOTO, eUTEPi 7OV  SOUOPPOCE
KaBoPIoTIKG TOV TPOTO LE TOV OTOi0 avTIAAUPBAVOpOL TV TEKUNPI®GCT, TN LVAUN KoL TV
épevva otig Tlapaotatikés Téxveg. Tnv gvyopiotd Bepud yioo v eumotocHvny, TV
Kalf0O1YNGT KOl TNV OLGLOGTIKY LTOGTNPIEN NS Ko’ OAN TN S1dpKELD TNG EKTOVNIONG TNG
SMA®UOTIKNG oWTNG EpYaciog, KaOdS Kol Yo TNV TPOTPOT| TNG VO GTPOPD EPEVVNTIKA
Pog Toug «Mikpovg Ixveutéoy, avayvopilovtag ) onuocio vog mediov mov PprokdTay

NON 61OV TVPNVA TNG OIKNG OV KOAMTEYVIKNG KO TOO0YMYIKNG SLOOPOUNG.

[Switepec evyopiotieg opeihw otov cuvemPrémovia kabnynm Aviovn Asvokdkn. H
TPOGEYYIGT TOV YL TNV TOOAYMOYIKN TOV TEYVAOV KOl 1] TLGTN TOV GTI LOPPOTAIOEVTIKN
dvvaun NG KOAMTEYVIKNG eumelpiag Asttovpynoav yuoo HEVO ®OC W0 OVGLOGTIKY|
emPePaioon 6t n mopei mov axkorovBovoape ctovg «Mikpovg Iyxvevtéoy a&lle va
AmOTEAEGEL OVTIKEILEVO cLoTNATIKNG HEAETNG. H cupforn tov vinpée kabopiotikn otov
TPOTO LE TOV OTO10 TPOGEYYIGO BE@PNTIKA TO DAKO Kot SOUOPPOCO TOV TPOPANUATICUO

NG TOPOVGOG EPYUGIOG.

Oa MBeha emiong vo €LYOPIOTICW® TOLG GLVEPYATES HOL TNV opdda TtV «Mikpodv
Iyvevtdvy, pe t0VG OmoioLg HOPACTNKE OAOL OVLTA T YXPOVIKL 0L KOWY| TOpEia
nelpopatiopod, onuovpyiog kot avalnmong. Ot gumepieg, ot ov{nmoelg Kot ot
OVALOYIKEG SLdIKAGIEG TOV avamTHYONKAV GTO TAAICIO OVTNG TNG ORAOAS JLOUOPPDCOV

o€ peydro Pabud tov TpoPANUaTIoUd TOV AVOTTOGCETOL OTIS GEAIOEG TOV AkOAOVOOVV.
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Evyopiotd eniong to @ectifdr ABnvov Emdadpov yia ) dvvatdtto mov pov £6mce va

CUUUETACY® GE OVTO TO LOVASIKO EyyEipNLLOL.

Téhog, evyoploTd amd KApPdAS TNV OWKOYEVELD MoV Yo TNV adldAewmtn ompign, v
VTOLOVN KOl TNV EUTIOTOGVUVI TOV HoL £5e1Ee Kb’ OAN N O1dpKELD TOV CTOVOMY LOV.
[dwitepn 0éon otig evyapiotiec avtéc katéyovv 1 EAEvn Kpnrikov ko n Topackevn
Aapdia, ol omoleg oTaONKay dimAc LoV pe aydmn, eAlo Kol apéploTn VIooTNPIEN OTIg

OTOLTNTIKEG OTIYUEG OVTNG TNG TOPELNG.
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Iepiinyn

H mopovoca oumlopatikny epyocio Sgpeuvd TV TOWOAY®YIKN  Agttovpyion g
emreleoTikOTTOoG oto medio tov Ilapactatikodv Teyvov kot g Exmaidevonc,
€0TLALOVTOG GTOV TPOTO LE TOV OTOI0 1 TOPACTATIKOTNTO KO TO ETUEPOVS TOPAUCTUTIKA
otoyelo (oG Beatpomandoymyikng eumelpiag cuUPaiiovy ot GLYKPOHTNON GLVONKOV
CUUUETOYIKNG, EVODUOTNG Kol OTOYOUOTIKNG HdOnonc. Agempio g neAéng amoteAel 1
mopadoyn Ot N nabnon dev mponyeitanl TG KAAATEYVIKNG EUMEPIOG OC TPOKAOOPIGUEVO
{ntovpevo, oAAG ovadvETOL UEGO OO Tr| GLUUETOYN Of OladIKOGIEG KOAATEYVIKNG
onuovpyiog kot oVAAOYIKNAG Olepedvnong. H £€pguva opyovaveTol ¢ TOLOTIKY Kot
EPUNVELTIKY UEAETN TepimTOoNG Tov BeaTpomadaywytkod mpoypdupatog «Mikpol
Ixvevtéc - Anpovpywkn amacyoAnorn mowiwv oty Enidovpo» tov Peotifdh AOnvav
Emdavpov, 10 omoio viomoteitor amd to 2016 mapdAinia pe TIC TOPACTAGELS apyOiov
dpdparoc. H peBodoroyia Paciletar otnv avdAvon Tpwtoyevodg apyEKod DAKOV, GTN
CUUUETOYIKY] TOPOTAPNON KOl OTNV  EPUNVEVTIKY] TPOCEYYIS TOV  OlOdIKAGIOV
oXEOLOG OV, VAOTOINONG KOl 0VOGTOYOGHOD TOL Tpoypdupatos. Méoa and t perén
OVOOEIKVOETOL 1) TOPACTOTIKOTNTO OC BAGIKT ToUday®YIKT GUVONKN, 1 OTTO10 SIALUOPPDVEL
TOV TPOTO LE TOV OTOL0 TOL TOOLE GUUUETEYOLV, GLVINUIOLPYOVV Kol AVTIAAUPAvVOVTOL TV
eumepio tovc. H dnpiovpyio GLALOYIKOV QavTaciok®V KOGU®V, 1 a&loToinoT TOAAATADY
LOPO®V TEYVNG, 1| EVEPYOS GUULETOYN T®V TAOLDV, 1 SIEHPVLVGT] TOL TUPACTATIKOV TESIOV
Kol 0 poOAOG TOL epyvymT-performer avadeikvioovior ®¢ KopPikd otolxeio g
TS0 Y®OYIKNG  duvaplkig tov mpoypaupotos. Ta evprjuate vrootpilovv o6tt 1
KOAALTEYVIKT KOl 1 TOOAYWYIKT 0140TOGN cLuvvEaivovtol o o evioio dtadwkocio. H
TOPOCTUTIKOTNTO OVOOEIKVOETOL MG GLVONKT UEGH GTNV OOl TO OO GUUUETEXOLVV,
GLVONLOVPYOVV Kol VONUATOd0TOOV TNV gumelpic Tovg. Méca amd To TopacTOTIKG
otoyeio TG OpAcNG EMTELOVVTOL O1AOKAGIEG dlepelvNONG Kol KPITIKOV GTOYOGHOV, Ol
OTOlEC EMTPETOVV GTA TOUOLE VO STAUOPPDOVOVY GYEGELS LE TOV E0VTO TOVG, TOVS AAAOVG

K0l TOV KOGLO.
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The Pedagogical Function of Performativity: The Case of “Little
Trackers: Children’s Creative Workshop in Epidaurus” at the
Athens Epidaurus Festival

Elpis-Angeliki Komianou

Abstract

This thesis explores the pedagogical function of performativity within the fields of
Performing Arts and Education, focusing on the ways in which theatricality and the
performative elements of a theatre pedagogy experience contribute to the formation of
participatory, embodied and reflective learning conditions. The study is grounded in the
assumption that learning does not precede artistic experience as a predetermined objective;
rather, it emerges through participation in processes of artistic creation, inquiry and
collective meaning-making. The research is designed as a qualitative and interpretive case
study of the theatre pedagogy programme Little Trackers - Children’s Creative Workshop
in Epidaurus, developed by the Athens Epidaurus Festival and implemented since 2016
alongside performances of ancient Greek drama. The methodology is based on the analysis
of primary archival material, participant observation, and the interpretive examination of
the programme’s design, implementation and reflective processes. The study highlights
theatricality as a fundamental pedagogical condition that shapes the ways in which children
participate, co-create and construct meaning through their experiences. The creation of
collective imaginary worlds, the integration of multiple art forms, children’s active
participation, the expansion of the performative field and the role of the facilitator-
performer emerge as key dimensions of the programme’s pedagogical dynamics. The
findings suggest that the artistic and pedagogical dimensions of the programme are
intertwined within a unified process. Theatricality emerges as a condition through which
children participate, co-create and negotiate meaning, while the performative elements of

the action give rise to processes of inquiry, meaning-making and critical reflection.
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Through these processes, children develop meaningful relationships with themselves,

others and the world.

Keywords

Theatricality; Performativity; Theatre Pedagogy; Performing Arts; Drama Education;
Little Trackers; Pedagogy of the Arts
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