EAAHNIKO
ANOIKTO
MANEMNIZTHMIO

YyoAn Kowovikov Emetnuov

I[IMX Xmovdég DvAov: MebBoodoloyieg, Bempiec, TOATIKEC

Authopatucn Epyacio

«OnlyFans kot 1 dtompaydtevo g EUPLANG
VIOKEEVIKOTNTAG: METaPEUVIOTIKOG AOYOS, ceEovaikOTnTO

KOl EPYOCI0 GTIC YNOLUKES TAATEOPUESH

Olya ®éton

Emprénovoa kabnyntpia: Avtryévn-Adapavtio [oarayewpyiov

[Tatpa, Iovviog 2026



H noapodoa epyacio amotehel mvevpatiky okmoio ¢ eortTplag («ovyypagéac/onuovpyde») mov
™V ekndVNoE. XT0 TANIGLO TNG TOALTIKNG AVOIKTHG TPOGPACTG 1| GLYYPAPENS/ dINUIOVPYOS EKYMPEL GTO
EATIL, un oamokAelotikn GOl XpHonG ToV OIKOLMUOTOS OVOTOPUYMYNG, TPOCOPHOYNE, ONHOGLOL
S0VELG O, TAPOVGINGTG GTO KOO KAl YNPLOKNG d16voNG TOVS d1eBvdg, 6€ NAEKTPOVIKT LOPQT KOl OE
0TO10ONTOTE LEGO, YO OOOKTIKODS KOl EPEVVITIKOVG GKOTOVS, AVEL OVTOAAAYLOTOG Kot Yo, OAO TO
YXPOVO SLAPKELNS TOV SIKAUMOUATOV TVELIATIKNG Wtoktnoiag. H avown tpdcsPacn oto mAnpeg keipevo
Yo LEAETN Kot avayveon dgv onpaivel Ko’ 010voNToTe TPOTO TOPUYDPNOT SIKUIOUATOV SIVOTTIKNG
WBOKTNGING TOL CLYYPUEEA/ONULOVPYOD OVTE EMITPENEL TNV AVOTAPAYMOYN], AVOINUOGIEVOT], AVTLYPAOT,
amofnKevor, TOANGCT, EUTOPIKN YPNOT, HETAS00M, Olavout], £KO0OT, EKTEAECT, CUETAMPOPTMOON
(downloading), «avaptnony» (uploading), petdppacn, TPOTOTOINGN LE OTOLOVOINTOTE TPOTO, TUNUOTIK
N 7{EPUNITIKG TG epyaciag, yopic T pnty  wponyovuevn  €yypaen  ouvvaivesn  TOv
ovyypaeéa/dnpiovpyod. H cvyypapéag/dnpiovpyodg dtatnpet To GHVOAO TV NOIKOV Kol TEPLOVGLUKDV
TOV OIKOIOUATOV.

Mo v ovyypagn g epyacioag €xovv a&lomombel teyvoloyieg Texyvntig Nonmpoodvng yuo v
OTOUOYVNTOPOVION KOl KOOWKOTOINoN TV ouvevtedéemv KobmG Kot TN SpOpPmon TV
BipMoypaeik®dv avapopdv pe Bdorn to cuotnuo APA 7.
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Hepiinyn

H mapovca epyacio diepevvd v mhateoppa OnlyFans ¢ medio cvuykpdtnong Kot
STPAYUATELONG EUPLVA®Y  VTOKEUEVIKOTTOV OTO TAOIGLO TNG TANTQOOPLIKNG
owovopiag. Eotidlel otov 1poOMO e TOV 0moio N pyacia, N 6e£0VAAKOTNTO KO TO
@VOLO SlamAékovTal o€ £va Yynelokd TEPPAALOV OOV 1) OIKELOTNTA, 1 AVOEVTIKOTNTO
KOl 1] TPOCMOTIKN EKOVO, LETATPEMOVIOL GE EUTOPEVGIUOVG TOPOVS. Méca amd 1
ovvdeon G PiPAoypoeiog yioo v TAATQOPUIKY €pyoacia, TNV gpyoacio TNG
OIKELOTNTAG, TOV UETUPEULVIOUO KOL TOV VEOPIAEAELOEPO PEUVIGHO, 1) Epevva eEeTALEL
TIG OVTIPACELS OV OVAOVOVIOL OVAUESOH OTNV OVTOVOUiD, TNV &VOLVAU®GON, TNV

EMOPAAELN KOl TO KOWVMOVIKO GTIyLLOL.

H perém Boociletar o€ molotikn epeuvnTiky TPocEyylon kot a&tomotel NUdoUnUEVES
oLVEVTEVEELG PE ONUIOVPYODS TTEPLEYOUEVOL TTOL OPOCTNPLOTOOVVTOL GTNV EAANVIKN
ekdoyn Tov otkoovotHuatog Tov OnlyFans. Idwaitepn pugaon divetar otic SuoKOAES
npocPacng o6to medio, ot oNUAcic TNG EUTIGTOCHVNG UETOED EPELVITPLOG KOt
GUUUETEYOVOMV, KOOMDG KOl GTOV OvVOCTOXOCUO OYETIKA pe TN BectaxdTnTo NG
gpevvntpoc. H avdivon tov dedopévev mpoayupotortomnke péEcm  Oepatikng

avéAvongc.

Ta evprjpata avadelkvoovy 0Tt 1 €(0000¢ GTNV TAATEOPUO GLUVOEETOL KUPIMG WE
OKOVOUIKA KivnTpo, 0AAG Kot pe TNV avalTtnon HEYOADTEPOL EAEYYOL TAV® GTOVG
opovg epyaciag. [TapdAinia, n epyocio oto OnlyFans amottei dwpkr avtompoforn,
dlxelpton G 0paTOTNTAG, GLVOIGONUOTIKY KOl GXEGLOKY] EpYacio, KOOMG Kot GuveN
dwmpaypdtevon opimv aVALESH GTNV TPOCHOTIKN Kot TNV emayyeApatiky (on. Ot
CUUUETEYOVGES TEPLYPAPOVY EUTEIPIEG AVTEVEPYELNG KL OVTOVOUING, Ol OTTOlEC OUM®G
ocuvumapyovv pe Vv afefatdtnTo TG TAATPOPUIKNG EPYOCiag, TOV GOBO dlappong
nepleyopévon, v e&dptnon omd oAyoplBpkods pMyovicpoVs Kol TO  EMIHOVO

KOW®VIKO GTiyla Tov cLuVodELEL TN oegepyacia.

H epyaocio katainyet 6Tt To OnlyFans dgv umopet va gpunvevdet povodidotata ovte
o¢ medio amehevBépmong ovte wg medio ekpetdAievons. Avtifeta, cuviotd évov
AVTIPOTIKO Y®OPO OMOL Ol OMNUOVPYOL OHOPPAOVOLY  oTPATNYIKEG  emPiwong,
OlEKOIKOVV  HOPPEG OUTEVEPYELNG KO ETAVAOIATPOUYUOTEDOVIOL TNV EUPUAN Kol
EPYOOIOKY TOVG TALTOTNTO UEGOH GE €vo KAOECTMG TANTPOPUIKOD KOTITOAMGUOV,

EMGPAAELNG KOl AVIGOV GYEcemV eE0Vaiag.



Aé&Egrc-KAEO1,

OnlyFans, mloatpopukn epyooia, oelepyacia, EUELAN  LTOKEUEVIKOTNTA,
UETOQEUVIGUOG, VEOPIAEAEHOEPOG PEUVIGLOGC, EPYACTIO TNG OTKELOTNTOS, TAUTPOPLKOG

KOTITOMGIOG, OTIYHLO, WYNOLOKEG TAATQOPLLES.



Abstract

This thesis examines OnlyFans as a site for the formation and negotiation of gendered
subjectivities within the context of the platform economy. It focuses on the ways in
which labour, sexuality, and gender intersect in a digital environment where intimacy,
authenticity, and personal image are transformed into marketable resources. By
bringing together literature on platform labour, intimacy work, postfeminism, and
neoliberal feminism, the study explores the contradictions that emerge between

autonomy, empowerment, precarity, and social stigma.

The study is based on a qualitative research approach and draws on semi-structured
interviews with content creators active within the Greek context of the OnlyFans
ecosystem. Particular emphasis is placed on the difficulties of accessing the field, the
importance of trust between the researcher and the participants, and the researcher’s
reflexive engagement with her own positionality. The data were analysed through

thematic analysis.

The findings show that entry into the platform is primarily linked to economic motives,
but also to the pursuit of greater control over working conditions. At the same time,
labour on OnlyFans requires continuous self-promotion, visibility management,
emotional and relational labour, as well as the constant negotiation of boundaries
between personal and professional life. The participants describe experiences of agency
and autonomy, which nevertheless coexist with the uncertainty of platform labour, the
fear of content leakage, dependence on algorithmic mechanisms, and the persistent

social stigma associated with sex work.

The thesis concludes that OnlyFans cannot be interpreted in a one-dimensional way,
either as a space of liberation or as a space of exploitation. Rather, it constitutes a
contradictory space in which creators develop survival strategies, claim forms of
agency, and renegotiate their gendered and labour identities within a regime of platform

capitalism, precarity, and unequal power relations.

Keywords: OnlyFans, platform labour, sex work, gendered subjectivity, postfeminism,

neoliberal feminism, intimacy work, platform capitalism, stigma, digital platforms.
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