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Hepiinyn

H mopovca epyacio eetdlel to graffiti kou ) street art, avaAdOVIOg TV 1GTOPIKN
ToVG EEMEN KoL TIC O1APOPEG EIKOCTIKEG LOPPES TOVG, EVA TOPEAANAQ TPOYUOTOTTOLEL
po moykodopo avadelén tov writers kot street artists amd Tig mévte nmeipovg. X
OUVEYELN, OLEPELVATAL 1) OYECT) TOVG LE TN ONUOPIAT)/A0iKT KOvATovpa (pop culture)
KO 1 GUVEYNG OAANAETIOPAGT] TOVG, AAAG KOl 1] 1GTOPI0 TOV TEPAGLATOG TOVG ATd TNV
VIOKOVATOVPO otV TéYVN. [d1aitepn Eppaocn diveTal 6T0 KOWMOVIKOTOMTIKO TAMIGLO
tov graffiti kou g street art, 6OV avaEEPETAL M 1GTOPIO AVIYETOTIONG TOVG, 1
OUVOEDT HE TNV TEYVI, EVO YiveTal AOYOG Ylo TN YPNOUOTOINGT TOVG ®¢ epYarEio
akTipiopod. Xt1o 0ehTEPO HEPOG, O6TO KVUplo OBéua NG epyaociag, emyelpeitar 1M
avaoKkOTNon TG totopiag tov graffiti kou g street art otnv EAAGS0, mapatiBevton
peptkol KOAMTEYVEG Kol writers Ko yivetat AOYog yia T chOVOEsT ALTHG TNG TEXVNG LE
v moMtikn avtidpaon ommv AOMva. Yotepa, eEetdlovtor ot vEeg TeEXVOLOYIES
ONUoLPYING KOl LOPQPES Y10 TOVS YKPAPIOTEG KOl TOVG KOAAMTEXVES, TOL OPEAT TOVLG
COLPMOVO [E TNV avBpdTIVY dNUovpYKOTNTA Kot 1 a&lomoinoy] tovg otnv Adnva.
‘Emerta, mopovsidlovtal to ynoelakd epyoieio e mapopoln mopabeon, 1 QopUoyn
TOVG OTNV EAAMNVIKY] TPOTELOVOO, 1 avAdelln WHEGm avtdv kot ovinteiton M
EVOOUATOON TNG TEYVNG TOV OPOUOL GTNV TOAMTIGTIKY] KOVATOVPO Kol TV TOVPIGTIKN

dpactnpronTa 6TV Abnva.

YKOMOG TNG OIMAMUATIKNG €lval 1 avddelln v vEmV TeQVOLOYIOV dnuovpyiog Kot
YNOKOV HEGMV GE GLVAPTNON UE TNV a&lomoinon Tovg otnv Adnva kot v évtaén
™G TEYVNG TOL OPOUOVL OTO TOMTIOTIKO KOl TOVPLOTIKO afnvaikd mAaiclo. Ta
ATOTEAECLLOTO TNG EPYACIAG OElYVOVV TG 1] TEYVT TOL OPOLOV ATOTELEL VAl IGTOPIKO-
KOW®VIKO-TIOMTIKO (POIVOUEVO, TO OMO10 amOTEAEL HEPOG TG KAONUEPVOTNTOS TOV
avOpOTO®V €0M Kol a1dVES, av Kal dgv yivetar aueco avtiinmtd. [Hapdiinia, n AE
TPAYLATEVETAL TOV AOYO TTOV 01 TEXVOAOYIKES eEEAIEEIC ALEAVOLY TN ONUIOVLPYIKOTNTA
Kot TV TpoPoArn tng kabe mTOANG, VO OMOSEIKVOETOL TMG 1 a&lOToiNon TOVG GTNV
ABMva aAAd Kot 1 YEVIKOTEPT) avadelEn g T€XVNG Tov dpopov Ba evioyve onuovVTIKG

TNV TOMTIOTIKY] KO AOTIKN TOVTOTNTA TG TOANG.
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Art in the athenian streets: Highlighting urban space and

its connection with creative technologies

Maria Chatzintanou

Abstract

This thesis examines graffiti and street art by analyzing their historical evolution and
various artistic forms, while providing a global overview of writers and street artists
from all continents. Afterwards, their relationship with popular culture and their
continuous interaction gets explored, but also the history of their transition from
subculture to art. Particular emphasis is placed on the socio-political context of
graffiti and street art, where the history of how they were dealt with is mentioned,
their connection with art, as well as their use as a tool for activism. In the second part,
i.e. the focus of the thesis, a review of the history of graffiti and street art in Greece is
attempted, selected artists and writers are introduced and the connection of this art to
the political expression and resistance is discussed. Then, new creative technologies
and forms for writers and artists are examined, their benefits in relation with human
creativity and their utility in Athens. Furthermore, the digital tools are presented and
juxtaposed, their application in the Hellenic capital is investigated, their possible

promotion and integration into cultural life and tourism in Athens is also discussed.

The purpose of this thesis is to highlight the new creative technologies and digital
tools in relation to their possible (broader) utilization in Athens and the integration of
street art into the cultural and touristic context of Athens. The results of this thesis
show that street art is a historical-socio-political phenomenon, which has been part of
people's everyday life for centuries, although we do not immediately realize it. At the
same time, it examines why the technological advancements increase creativity and

visibility of every city, while it is proven that their utilization in Athens, as well as the
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general promotion of street art, would strengthen the city's cultural, urban and

touristic identity.

Keywords: graffiti, street art, digital tools, new technologies, creative technologies,

Athens
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